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Glorious Days (2020)            Sebastian Schraml (b. 1989)

If Thou Be Near (Bist du bei mir) (1722-1725)          J. S. Bach (1685-1750)
arr. Alfred Reed 

Where Words Cannot Go (2020)                  Nicole Piunno (b. 1985)

On This Bright Morning (2013)                    David Maslanka (1943-2017) 

Sing Gently (2020)                                Eric Whitacre (b. 1970) 
arr. Verena Mösenbichler-Bryant

Whispers from Beyond (2017)              Rossano Galante (b. 1967) 

Aurora Awakes                      John Mackey (b. 1973)

TO OUR AUDIENCE

At long last, we get to make music together again. The last two years have been filled with tragedy, loss, 
sadness, but also glimpses of joy and hope. As poet Jane Kenyon stated in an interview:

Yes, there are things in this life that we must endure 
that are all but unendurable, 

and yet I feel that there is a great goodness. 
Why, when there could have been nothing, is there something? 

How, when there could have been nothing, does it happen that there is love, kindness, beauty?

In this Spring, 2022 season we hope to convey this through music.

ON THIS BRIGHT MORNING



PROGRAM NOTES

Glorious Days                                   Sebastian Schraml

Austrian composer Sebastian Schraml’s music career began in 1999 with trumpet lessons at the Landesmusikschule 
Raab. He continued his trumpet and flugelhorn lessons in Linz from 2009-2013. In 2007 he completed the 
golden musician certificate and was a member of the trumpet section in the Upper Austrian Military Band.

In 2008 he founded the Raaber Blechbuam, a group of 7 musicians, for whom he has arranged and composed 
numerous marches and polkas. He is also a member of the Marktmusikkapelle Raab, the Blaskapelle Česka, the 
Bauernkapelle Eberschwang, and the Kürnberg Musi.

Glorious Days was commissioned in 2020 by the Polizeiorchester Bayern in celebration of the 75th anniversary 
of the Bavarian Police. 

If Thou Be Near (Bist du bei mir)           Johann Sebastian Bach 
            

Shortly after their arrival in Leipzig in 1723, Johann Sebastian and Anna Magdalena Bach revealed themselves as 
a cultural power couple. Although Anna Magdalena gave up her successful public singing career, she joined her 
husband in running a thriving music business and looking after a large and growing family. We have at least two 
tangible traces of their married life in the form of two Notenbüchlein (a type of notebook) from 1722 and 1725.

Whereas the first Notenbüchlein contained early versions of five ‘French Suites’ (and who knows what else, as 
two-thirds of the pages are missing), the second one was definitely intended as a gift from Johann Sebastian to 
his wife. In fair copy, he notated two Partitas and a variety of other music of Anna Magdalena’s own choosing, 
such as the aria from the Goldberg Variations and the song Dir, dir Jehova, BWV 452. Also included was music 
by composers like Couperin and Anna Magdalena’s stepson Carl Philipp Emanuel. Together, the Notenbüchlein 
form a colorful mix of arias, chorales and suites.

If Bach wrote one singalong tune, was it surely Bist du bei mir? Unfortunately, not. Although Bach did have a 
hand in it, the song itself is by the composer Stölzel. The theme was a wonderful choice to open his gift music book 
to Anna Magdalena: a simple song of gratitude, trust, faith in God and faith in his second wife. We do not know 
how the couple were familiar with the aria from Stölzel’s Diomedes, but maybe the opera was so fashionable that 
le tout Leipzig was humming the melody.

If you are with me, then I will go gladly Unto my death and to my rest.
Ah, how pleasing were my end

If your beautiful hands then

Shut my faithful eyes!

Program notes adopted from bachvereniging.nl

Where Words Cannot Go                   Nicole Piunno 

Nicole Piunno (b. 1985) is a composer who views music as a vehicle for seeing and experiencing the realities 
of life. Her music often reflects the paradoxes in life and how these seeming opposites are connected as they 
often weave together. Her harmonic language and use of counterpoint mirrors the complexity of our world by 
acknowledging light and dark, past and present, beauty and brokenness, confinement and freedom, chaos and 
order, spiritual and physical, life and death.
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Nicole holds a Doctor of Musical Arts degree in composition and a Master of Music degree in theory pedagogy 
from Michigan State University. Her composition teacher was Ricardo Lorenz.  She earned a Master of Music 
degree in composition at Central Michigan University, studying with David Gillingham. Nicole earned a Bachelor 
of Music degree in Music Education and her emphasis was on trumpet.  Her music has been performed by the 
Principal Brass Quintet of the New York Philharmonic, Athena Brass Band, The United States Coast Guard 
Band, Wind Symphony of Clovis, the University of North Texas Wind Ensemble, and at many other universities 
and conservatories around the country. Her chamber music has also been performed at the Orvieto Musica 
TrumpetFest in Orvieto, Italy, the International Trombone Festival, and multiple International Trumpet Guild 
Conferences.

There are times in life when it is hard to find the right words. At times like this music is often able to speak in 
ways we cannot. My wish is that “Where Words Cannot Go” can be whatever it needs to be for anyone who hears 
it.      

Program note by Nicole Piunno

On This Bright Morning                 David Maslanka

David Maslanka was born in New Bedford, Massachusetts in 1943. He attended the Oberlin College Conservatory 
where he studied composition with Joseph Wood. He spent a year at the Mozarteum in Salzburg, Austria, and 
did masters and doctoral study in composition at Michigan State University where his principal teacher was H. 
Owen Reed.

Maslanka’s music for winds has become especially well known. Among his more than 150 works are over 50 
pieces for wind ensemble, including eight symphonies, seventeen concertos, a Mass, and many concert pieces. 
His chamber music includes four wind quintets, five saxophone quartets, and many works for solo instrument 
and piano. In addition, he has written a variety of orchestral and choral pieces.

David Maslanka’s compositions are published by Maslanka Press, Carl Fischer, Kjos Music, Marimba Productions, 
and OU Percussion Press. They have been recorded on Albany, Reference Recordings, BIS (Sweden), Naxos, 
Cambria, CRI, Mark, Novisse, AUR, Cafua (Japan), Brain Music (Japan), Barking Dog, and Klavier labels. He 
served on the faculties of the State University of New York at Geneseo, Sarah Lawrence College, New York 
University, and Kingsborough Community College of the City University of New York, and was a freelance 
composer in Missoula, Montana from 1990 until his death in 2017.There are times of stability in life, and times 
of significant transition. Transitions can be upsetting, often provoked or accompanied by physical or emotional 
troubles. They are times of uncertainty and unknowing, but also the times of greatest creative change.

On This Bright Morning acknowledges the struggle, and the feelings of pain and loss in times of transition, 
but embodies the pure joy of realizing the bigger life. On this bright morning, life is new, life is possible. The 
following is from a Bill Moyers interview with the poet, Jane Kenyon, who suffered chronic depression, and who 
died of leukemia at age 48:

“Yes, there are things in life that we must endure that are all but unendurable,
and yet I feel that there is a great goodness. Why, when there could have been nothing,

is there something? How, when there could have been nothing, does it happen
that there is love, kindness, beauty?”
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Sing Gently                                              Eric Whitacre

Grammy Award-winning composer and conductor, Eric Whitacre, is among today’s most popular musicians. 
His works are programmed worldwide and his ground-breaking Virtual Choirs have united singers from more 
than 145 countries. Born in Nevada in 1970, Eric is a graduate of the prestigious Juilliard School of Music  
(New York). He completed his second and final term as Artist in Residence with the Los Angeles Master Chorale 
in 2020 following five years as Composer in Residence at the University of Cambridge (UK). In 2021, Eric was 
named a Yamaha Artist.

His compositions have been widely recorded and his debut album as a conductor on Universal, Light and Gold, 
went straight to the top of the charts, earning him a Grammy. As a guest conductor he has drawn capacity 
audiences to concerts with many of the world’s leading orchestras and choirs in venues such as Carnegie Hall 
(New York), Walt Disney Concert Hall (Los Angeles), the Royal Albert Hall and Buckingham Palace (London). 
Insatiably curious and a lover of all types of music, Eric has worked with legendary Hollywood composers Hans 
Zimmer, John Powell and Jeff Beal as well as British pop icons Laura Mvula, Imogen Heap and Annie Lennox. 
Major classical commissions have been written for the BBC Proms, Minnesota Orchestra, Rundfunkchor Berlin, 
The Tallis Scholars, Chanticleer, Cincinnati Pops, Royal Philharmonic Orchestra, National Children’s Chorus of 
America and The King’s Singers.

Ten years ago we created the Virtual Choir with a simple question: is it possible to make beautiful music together, 
no matter how far apart we are? After multiple virtual choir projects featuring over 20,000 singers from 124 
different countries, the answer is a resounding yes. For Virtual Choir 6, we continued with a new piece I wrote 
especially for the Virtual Choir during the pandemic, Sing Gently. 

It’s amazing to think that the Virtual Choir started as a simple experiment some ten years ago. We have all known 
its special purpose over that decade – joining people from around the world through music – and it has brought 
us particular comfort this year (2020).  

May we sing together, always.
May our voice be soft.

May our singing be music for others
and may it keep others aloft.

Sing gently, always.
Sing gently as one.

May we stand together, always.
May our voice be strong.

May we hear the singing and
May we always sing along.

Sing gently, always.
Sing gently as one.

Program note by Eric Whitacre

Whispers from Beyond             Rossano Galante

Galante is a graduate of the University of Southern California Film Scoring program and studied under Oscar 
winning composer Jerry Goldsmith (Planet of the Apes, Total Recall and The Mummy.) He has orchestrated 
numerous big budget films and television series in his career including, The Wolverine, A Good Day to Die Hard, 
Fantastic Four and many others. He is a published composer with G. Schirmer, Alfred, Hafabra and DeHaske
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and has written almost two dozen commissions for wind ensembles and orchestras throughout the United 
States. His compositions are widely performed around the world and has received rave reviews from colleagues, 
professors and students alike for his technique in composition and orchestration. Rossano has guest conducted 
his own works throughout the United States. He is originally from Western New York and has resided in Los 
Angeles since 1999.  

www.imdb.com

Whispers from Beyond was written for and dedicated to the memory of Cheryl Jaenecke who passed away 
February 3, 2016, after battling cancer. A tender tribute to a lost friend, this work is not meant to be a mournful 
piece but rather a joyous remembrance of a life ended too soon. The work features two primary themes that 
ebb and flow as the music progresses. Uplifting melodic lines and rich orchestration help bring character and 
distinction to this effective and emotional piece.  

Program Note from publisher

Aurora Awakes              John Mackey 

John Mackey (he/him) has written for orchestras (Brooklyn Philharmonic, New York Youth Symphony), 
theater (Dallas Theater Center), and extensively for dance (Alvin Ailey American Dance Theater, Parsons Dance 
Company, New York City Ballet), but the majority of his work for the past decade has been for wind ensembles 
(the fancy name for concert bands), and his band catalog now receives annual performances numbering in the 
thousands.

Recent commissions include works for the BBC Singers, the Dallas Wind Symphony, military, high school, 
middle school, and university bands across America and Japan, and concertos for Joseph Alessi (principal 
trombone, New York Philharmonic) and Christopher Martin (principal trumpet, New York Philharmonic). In 
2014, he became the youngest composer ever inducted into the American Bandmasters Association. In 2018, he 
received the Wladimir & Rhoda Lakond Award from the American Academy of Arts and Letters. He resides in 
San Francisco, California, with his spouse, a philosopher who works on the ethics of technology, and also titles 
all of his pieces; and their cats, Noodle and Bloop.

Aurora now had left her saffron bed,
And beams of early light the heav’ns o’erspread,

When, from a tow’r, the queen, with wakeful eyes,
Saw day point upward from the rosy skies.

- Virgil, The Aeneid, Book IV, Lines 584-587

Aurora – the Roman goddess of the dawn – is a mythological figure frequently associated with beauty and light. 
Also known as Eos (her Greek analogue), Aurora would rise each morning and stream across the sky, heralding 
the coming of her brother Sol, the sun. Though she is herself among the lesser deities of Roman and Greek 
mythologies, her cultural influence has persevered, most notably in the naming of the vibrant flashes of light that 
occur in Arctic and Antarctic regions – the Aurora Borealis and Aurora Australis.

John Mackey’s Aurora Awakes is, thus, a piece about the heralding of the coming of light. Built in two 
substantial sections, the piece moves over the course of eleven minutes from a place of remarkable stillness to 
an unbridled explosion of energy – from darkness to light, placid grey to startling rainbows of color. The 
work is almost entirely in the key of E-flat major (a choice made to create a unique effect at the work’s 
conclusion, as mentioned below), although it journeys through G-flat and F as the work progresses. Despite the 
harmonic shifts, however, the piece always maintains a – pun intended – bright optimism.

5



Though Mackey is known to use stylistic imitation, it is less common for him to utilize outright quotation. As 
such, the presence of two more-or-less direct quotations of other musical compositions is particularly noteworthy 
in Aurora Awakes. The first, which appears at the beginning of the second section, is an ostinato based on the 
familiar guitar introduction to U2’s “Where The Streets Have No Name.” Though the strains of The Edge’s guitar 
have been metamorphosed into the insistent repetitions of keyboard percussion, the aesthetic is similar – a distant 
proclamation that grows steadily in fervor. The difference between U2’s presentation and Mackey’s, however, is 
that the guitar riff disappears for the majority of the song, while in Aurora Awakes, the motive persists for nearly 
the entirety of the remainder of the piece:

“When I heard that song on the radio last winter, I thought it was kind of a shame that he only uses that little 
motive almost as a throwaway bookend. That’s my favorite part of the song, so why not try to write an entire piece 
that uses that little hint of minimalism as its basis?”

The other quotation is a sly reference to Gustav Holst’s First Suite in E-flat for Military Band. The brilliant E-flat 
chord that closes the Chaconne of that work is orchestrated (nearly) identically as the final sonority of Aurora 
Awakes – producing an unmistakably vibrant timbre that won’t be missed by aficionados of the repertoire. This 
same effect was, somewhat ironically, suggested by Mackey for the ending of composer Jonathan Newman’s 
“My Hands Are a City.” Mackey adds an even brighter element, however, by including instruments not in Holst’s 
original:

“That has always been one of my favorite chords because it’s just so damn bright. In a piece that’s about the 
awaking of the goddess of dawn, you need a damn bright ending -- and there was no topping Holst. Well… except 
to add crotales.” 

Program note by Jake Wallace
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FLUTE
Nina Chen
Matt Feder (Piccolo) 
Katie Heath
Mary-Kate Merenich
Brinda Raghavendra ♪
Heather Snook
Lisa Zuo

OBOE
Sophie Letouzé-Fritzlar
Joshua Powell

CLARINET
Bryant Chung
Ethan Chupp
David Johnston ♪
Gloria Kim
Angus Li
Thomas Pomberger (Bass Cl.)
Jocelyn Reyes
Katie Tan ♪
Michael Wang
Lyndrinn Yao
Nina Zhang 
Jeffrey Zheng ♪

BASS CLARINET
Sanika Gupte ♪

BASSOON
Kevin Kauffman

ALTO SAXOPHONE
Ben Chin
Laura Garcia 
Bailey Rose

TENOR SAXOPHONE
Stephen Xiong 

BARITONE SAXOPHONE
Walt Martin

FRENCH HORN
Tobin Fowler 
Ben Platz 
Cécilia Sidibé
Eric Xu 

EUPHONIUM
Satya Yalamanchi

TRUMPET
Adam Johnson  
Isabella Larsen
Meghan Merenich
John Morrison
Anushri Saxena

TROMBONE
Eric Burkhalter
Julie Ou ♪ 
Amar Ruthen
Chris Withrow

TUBA
Clayton Bromley
Geoffrey Burkhalter 
Gabriel Espinoza

STRING BASS
Cathy Leathers

PIANO 
Ben Chin 

PERCUSSION 
Jonathan Bitner
Alan Cota-Leija 
Joe Frank
Lauren Sheu ♪
Julia Thompson (guest)

DUKE UNIVERSITY WIND SYMPHONY SPRING 2022

♪ Officer

DUWS OFFICERS 2021/2022

President: Jeffrey Zheng
Vice President: David Johnston 

Treasurers: Katie Tan and Julie Ou
Viennese Ball Chairs: Sanika Gupte and Alex Hong

Publicity Chairs: Brinda Raghavendra
Equipment Chair: Lauren Sheu 
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Verena Mösenbichler-Bryant

Verena Mösenbichler-Bryant serves as Associate Professor of the 
Practice of Music at Duke University, Director of the Duke University 
Wind Symphony, Director of Undergraduate Studies for the music 
department, and Artistic Director & conductor of the Durham Medical 
Orchestra.

Verena grew up in Eberschwang, Austria. She began piano lessons at 
the age of 6, continuing later with church organ, flute, and bassoon.
Her conducting debut at age 16 was followed by a three-year 
fundamental conducting course taught by Johann Mösenbichler.  
Verena Mösenbichler-Bryant then studied symphony orchestra 

conducting with Ingo Ingensand at the Anton Bruckner Private University in Linz, Upper Austria, and received 
her bachelor’s degree, with distinction, in 2005. She completed her Master of Music in 2007 with Kevin Sedatole 
at Michigan State University. Verena graduated in May 2009 with her DMA in Wind Ensemble Conducting from 
The University of Texas at Austin where her principal conducting teacher was Jerry Junkin.

Professional engagements have included three years as the conductor of the Hofkirchen community 
band, conducting the youth band of Eberschwang, conductor of the UNCSA Wind Ensemble and she currently 
serves as Executive Director of the World Youth Wind Orchestra Project, and the World Adult Wind Orchestra 
Project of the annual Mid-Europe festival in Schladming, Austria (www.mideurope.at). 

Verena Mösenbichler-Bryant’s transcription of John Corigliano’s Grammy-winning work, Mr. 
Tambourine Man, for Wind Ensemble and Amplified Soprano, published by G. Schirmer, has received strong 
praise from the composer, and has received numerous performances since its 2009 premiere. She has also 
published an article in GIA’s respected Teaching Music Through Performance in Band series. Verena serves 
frequently as cover conductor for the North Carolina Symphony, and as guest conductor and clinician 
across the United States, Japan, as well as in her native Austria. 

UPCOMING CONCERT

Duke University Wind Symphony: Gala Concert
Verena Mösenbichler-Bryant, director

Saturday, April 9 (Alumni Weekend)
8 pm — Baldwin Auditorium — Free admission

The final concert of our season celebrates the achievements of our graduating seniors. It is also a celebration of 
Duke legend Paul Bryan (PB), who passed away at 101 years old in March, 2021. PB deeply cared for his        
students both during his tenure as director at Duke and for the many decades after his retirement that he 
continued to play in the Duke Wind Symphony. We look forward to welcoming alumni back to campus for this 
special Gala concert. 

For a listing of all upcoming events, visit music.duke.edu/events




